
 
 
WELCOME 
 

Since opening in September 2009, Koerner Hall has emerged as one of the greatest concert venues in the world today. Beloved for its 
acoustic excellence, it has become the venue of choice for many of the world’s greatest performing artists.  
 

During 2020-21, in the midst of COVID-19, we worked to bring as many of our performances, plus dozens more for other  
Toronto-based arts organizations, to audiences via livestreams as we presented over 20 new online broadcasts. We also launched a 
new digital platform RoyalConservatory.Live, which features numerous concerts from the Conservatory’s archives, documentaries, as 
well as the Music of My Life – A Conversation With series with luminaires such as Cynthia Dale, Andrea Martin, Eugene Levy, C.M., 
and Daniel Barenboim. Each episode of Music of My Life also includes performances of the music by a spectacular array of musicians 
filmed in Koerner Hall. 
 

As a community, we have managed to navigate through some extraordinary times. We are proud to say that our beautiful Conservatory 
is once again a hive of artistic activity and this special concert season is infused with a restoring and revitalizing energy. Many 
performances will look familiar, as there are concerts we had planned to bring in our 2020-21 season. Of course, we also have several 
brand-new concerts that we have been able to add to our season. Fall highlights include our season gala concerts featuring Stephen 
Sondheim’s masterpiece Follies in concert, with stars Cynthia Dale, Ma-Anne Dionisio, Eric McCormack, and Marcus Nance. We are 
thrilled to welcome back old friends Gidon Kremer and Kremerata Baltica to celebrate 100 years of Astor Piazzolla as well as Gidon 
Kremer’s 75th birthday, Pinchas Zukerman and the Jerusalem Quartet, and the Dover Quartet – this time joined by the extraordinary 
young baritone Davóne Tines. Two Canadian pianists and Royal Conservatory alumni return to Koerner Hall: Stewart Goodyear and 
Jan Lisiecki. Goodyear debuts the world premiere of his piano quintet based on themes from Beethoven and is joined by the 
Penderecki String Quartet, Toronto Mendelssohn Choir, and four young singers; and Lisiecki presents a program of Chopin Nocturnes 
and Études, while French pianist Jean-Yves Thibaudet makes his venue debut with the complete Debussy Préludes. 
 

Non-classical concerts feature award-winning Afro-Cuban jazz singer Daymé Arocena sharing an evening with Nella, winner of the 
2019 Latin Grammy Award for Best New Artist; Artemis, an international all-star group which includes Canadians Renee Rosnes (piano 
& musical director) and Ingrid Jensen (trumpet); American singer-songwriter Rosanne Cash; DJ Skratch Bastid, accompanied by 
special guests Andrew Forde and re.verse; Haitian musician Wesli shares an evening with Trinidad’s Kobo Town; Cape Breton fiddler 
Ashley MacIsaac joins Canada’s queen of R&B soul, Jully Black, for a powerful evening of Canadian roots music; Trinidadian trumpeter 
Etienne Charles shares an evening with Israeli pianist Guy Mintus; and finally Grammy Award-winning Cameroonian bassist Richard 
Bona, and Cubans Alfredo Rodríguez and Pedrito Martínez create a powerhouse group.  
 

As always, we are enormously grateful to our series and individual concerts sponsors and donors, including our benefactors Michael 
and Sonja Koerner, as well as our government funders: The Department of Canadian Heritage, the Ontario Arts Council, the 
Government of Ontario, the Ontario Cultural Attractions Fund, and the Toronto Arts Council. We are also extremely grateful to 
everyone who chose to support our efforts by either keeping their tickets to rescheduled concerts or donating the value of their tickets 
to us, or donating to our Fund for Koerner Hall. We cannot thank you enough as this has enabled us to continue to function and, most 
importantly, support our artists. 
 

On behalf of everyone at The Royal Conservatory of Music, we are thrilled to welcome you back and share live music once again. 
 
Dr. Peter Simon 
Michael and Sonja Koerner President & CEO 
The Royal Conservatory of Music 

Mervon Mehta 
Executive Director, Performing Arts 
The Royal Conservatory of Music
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Invesco Piano Concerts  

Jean-Yves Thibaudet  
Sunday, November 28, 2021 at 3:00 pm  
This is the 1,050th concert in Koerner Hall 
 

 
ALL CLAUDE DEBUSSY PROGRAM 
 
Préludes, Book One, L. 117   
     1.    Lent et grave . . . (Danseuses de Delphes) 
     2.    Modéré (dans un rythme sans rigeur et caressant) . . . (Voiles) 
     3.    Animé . . . (Le vent dans la plaine) 
     4.    Modéré (harmonieux et souple) . . . (Les sons et les parfums tournent dans l'air du soir) 
     5.    Très modéré . . . (Les collines d'Anacapri) 
     6.   Triste et lent . . . (Des pas sur la neige) 
     7.   Animé et tumultueux . . . (Ce qu'a vu le vent d'Ouest) 
     8.   Très calme et doucement expressif . . . (La fille aux cheveux de lin) 
     9.    Modérément animé . . . (La sérénade interrompue 
    10.  Profondément calme (dans une brume doucement sonore) . . . (La Cathédrale engloutie) 
    11.  Capricieux et léger . . . (La danse de Puck) 
    12.  Modéré (nerveux et avec humour) . . . (Minstrels) 
 
INTERMISSION 

 
Préludes, Book Two, L. 123  
     1.    Modéré (extrêmement égal et léger) . . . (Brouillards) 
     2.    Lent et mélancolique . . . (Feuilles mortes) 
     3.    Mouvement de ‘Habanera’ (avec de brusque oppositions d’extrême violence et de passionnée douceur) . . . (La puerta del vino) 
     4.    Rapide et léger . . . (Les fées sont d'exquises danseuses) 
     5.    Calme (doucement expressif) . . . (Bruyères) 
     6.    (dans le style et le mouvement d’un cakewalk) . . . (‘General Lavine’ – eccentric) 
     7.    Lent . . . (La terrasse des audiences du clair de lune) 
     8.    Scherzando . . . (Ondine) 
     9.    Grave . . . (Hommage à S. Pickwick Esq. P.P.M.P.C.) 
    10.  Très calme et doucement triste . . . (Canope) 
    11.  Modérément animé . . . (Les tièrces alternées) 
    12.  Modérément animé . . . (Feux d'artifice) 
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Claude Debussy  
Born in St. Germain-en-Laye, France, August 22, 1862; died in Paris, France, March 25, 1918 
Préludes, Book One, L. 117 (1909-10)   
Préludes, Book Two, L. 123 (1911-13) 
Like Chopin, Debussy wrote 24 Préludes, dividing them into two books, published 1910 and 1913. Chronologically, they come late in 
his piano music, before the challenging Études of 1915. The familiarity of a number of the Préludes – and, conversely, the unfamiliarity 
of others – is a reminder that the collection is Debussy’s last offering for the gifted amateur and his farewell to the descriptive character 
piece which so dominated 19th century music making. Indeed, many of the Préludes have a fin-de-siècle feeling. They represent 
evocative tone painting in the subtlest manner, inviting a theatre of the mind.   

Some préludes blend the elusive and intangible with the more recognisable. From the First Book, for example, there is 
Neapolitan song and a tarantella in Les collines, a Spanish guitar in La serenade, and even music-hall songs in Minstrels. But the 
dreamlike world predominates. This is a landscape of half colours, mist, exotic perfumes, distant bells, twilight, and partly recalled love 
– a heady mixture of intoxicating music which delights the senses. Each of the two dozen pieces is, of course, a ‘prelude,’ a short piece 
designed to precede an unwritten sequel. Debussy is ambivalent about giving titles to his music since, strictly speaking, the Préludes 
are untitled. Instead, he merely suggests titles at the end of each prélude, preceded by three ellipsis points, half wanting to help the 
listener conjure up mental pictures while listening, half afraid that the titles will be taken too literally. 

The First Prélude, Danseuses de Delphes, turns to antiquity, to the dancers at the Temple of Apollo, god of oracles, poetry, 
and arts, at Delphi – an evocation of a fragment of sculpture seen in the Louvre, perhaps. The Second Prélude, Voiles, presents a 
motionless, suspended feeling (via the use of a whole-tone scale plus pentatonic scale in the central section), suggesting veils wafting 
gently in the breeze or sails without wind, barely ruffled through the mist. The wind blows constantly over the plains of the Third 
Prélude, Le vent dans la plaine, written mostly in toccata style, with sudden, threatening gusts. It is in strong contrast with the terror 
brought about by the west wind of the Seventh Prélude. The sounds and perfumes of Baudelaire’s lines, Les sons et les parfums 
tournent dans l’air du soir, find their musical counterpart in Debussy’s intoxicating Fourth Prélude. Debussy had already made a vocal 
setting in 1899 of Baudelaire’s famous and influential poem Harmonie du soir, from where the title is extracted. The distant, overheard 
horn calls at the conclusion of the prélude give an impression that Les sons exists more in space than in time. In Les collines 
d'Anacapri, a lively tarantella and popular Neapolitan song can be heard in the hills of Anacapri on the island of Capri. In complete 
contrast to the vibrant Bay of Naples, the footsteps of Des pas sur la neige lead to a bleak, frozen landscape, timeless and chilling, 
suggesting a melancholy glimpse of the void.   

In the Seventh Prélude, Ce qu’a vu le vent d'Ouest, the west wind makes for a cruel sea. Its music, illustrating the destructive 
power of the west wind, is more angular and fragmentary than even Debussy’s evocative tone poem La mer. Then, in the most familiar 
of the Préludes, La fille aux cheveux de lin, the young girl with the golden hair, singing in the morning sunshine in Leconte de Lisle’s 
poem, is, in fact, Scottish – as Scotland was just as distant and exotic an inspiration for the Romantics and Impressionists as were 
Italy, Spain, the Far East, and ancient Greece. In La sérénade interrompue, Spain is the setting for an elusive love-song passionately 
and persistently played in Andalusian style on the guitar, despite interruptions. Another typically impressionist image is evoked in more 
tangible terms with the submerged bells at the beginning of the Tenth Prélude, La cathédrale engloutie. The submerged cathedral of 
Ys, off the Brittany coast, gradually emerges out of 1500 years of legend, as Debussy employs a musical sfumato technique. The 
imagery is powerful and the musical textures so orchestral that several transcriptions have been made of the piece. Bells, with their 
resonant overtones, slowly come into focus and the organum-like piano writing gives the music a feeling of centuries gone by. Puck’s 
fleeting antics lead to Minstrels, with its fast-changing glimpses of early 20th century music hall. Travelling minstrels in top hats and 
white coat tails (or, it has been suggested, red-jacketed musicians outside the Grand Hotel, Eastbourne where Debussy stayed in 
1905) go through their routine in music reminiscent of Debussy’s earlier Golliwog’s cakewalk.   

The First Prélude from Book Two, Brouillards (Mists) takes off where Voiles from Book One leaves off. The fog makes the 
music hard to pin down. Mysterious and understated, even its tonality is uncertain. Autumn Leaves is the usual translation of the 
Second Prélude, Feuilles mortes. But there is a sadness, melancholy, and even the feeling of death in the piece. La puerta del vino is 
one of the gateways of the Alhambra in Granada. It was known to Debussy from a postcard sent by Spanish composer Manuel de 
Falla. Debussy seemingly portrays the exuberant life lived outside its walls rather than the quiet life within. There is a feeling of 
bitonality throughout the piece and Debussy requests that the performer plays “with brusque oppositions of extreme violence and 
impassioned sweetness.” The title of the next Prélude, Les fées sont d'exquises danseuses (The Fairies are Exquisite Dancers) is also 
the title of an Arthur Rackham illustration from J. M. Barrie’s Peter Pan in Kensington. The texture is fine spun, darting from here to 
there like a firefly, flitting between snatches of a more robust melody with ineffable lightness. Bruyères translates as Heather or Heaths 
and likely had associations in Debussy’s mind with Scotland. Its music is more down-to-earth and song like, with its diatonic harmony.  
The cakewalk ‘General Lavine’ - eccentric was inspired after Debussy saw a puppet show featuring the American General Ed Lavine, 
“the man who soldiered all his life.” Debussy saw him at the Marigny Theatre in 1910 or 1912 and wrote that “he hid with humour and 
with pirouettes a too-sensitive heart.”   



 
The poetic title of the Seventh Prélude, La terrasse des audiences du clair de lune (The terrace where the moon holds court) 

led Debussy to compose one of his most evocative and fantastical piano pieces. Debussy’s imagination sprang from either reading 
about terraces in India where counsel would be held at midnight (author Pierre Loti), or (author René Puaux), the terrace for moonlight 
audiences outside the hall of victory during the durbar at which George V was crowned Emperor of India. Marked scherzando, the 
water nymph Ondine is enigmatic, inhabiting a shimmering world quite without the malevolence of the water nymphs of Nordic folklore.  
Hommage à S. Pickwick Esq. P.P.M.P.C. takes us into a world of caricature. It is a rather obvious caricature, to be sure, from the 
snippet of the Royal Anthem down to the whistling on its final page. However, Debussy’s portrait has been accused of missing the 
human kindness that underlines the Dickens character of Samuel Pickwick, ‘Perpetual President Member of the Pickwick Club.’ In 
contrast, Canope brings to mind the cool, detached and rather melancholy world of Satie’s Gymnopédies. A Canope is an Egyptian 
funerary urn, two of which stood in Debussy’s study, simple and unadorned, save for a likeness to the deceased’s head on their lids.  
Les tièrces alternées (Alternating thirds) is the only prélude in either Book that does not take its inspiration from a poetic title. The entire 
prélude consists of often coruscating thirds, played in both hands, while the music looks forward to the 12 Études Debussy was to write 
two years later. Finally, Feux d’artifice represents pianistic fireworks at their most spectacular, with a Lisztian display of piano 
technique. The quotation of the Marseillaise towards the end indicates that Debussy, perhaps, had in mind the fireworks of Bastille 
Day.         

 - Program notes © 2021 Keith Horner. Comments welcomed: khnotes@sympatico.ca 
 
 

Jean-Yves Thibaudet  
 
Jean-Yves Thibaudet is making his Royal Conservatory debut this afternoon. 
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Performing Arts Division 
Mervon Mehta, Executive Director  
Aida Aydinyan, General Manager  
Rysia Andrade, Box Office Supervisor  
Jennifer Bettencourt, Ticketing Data Administrator  
Brittany Bishop, Event Coordinator  
Pieter Bruelemans, Head Stage  
Andrew Bryan, Manager, Concessions & Beverage  
Kristin Campbell, Facilities Rental Manager  
Erika Carcone, Supervisor, Concessions & Beverage  
Dayna Dickenson, Head Video and Shift Coordinator  
Julian Gobert, Assistant Box Office Supervisor  
Ian Harper, Head Audio  
John Hudson, Ticketing Administrator  
Radostina Ivanova, Marketing Assistant 
Akshay Kaushik, Marketing Coordinator  
Heather Kelly, Director of Marketing  
Barbora Kršek, Concert Publicity Manager and Publications Editor  
Kareen Lalicon, Manager, Ticketing Services and Operations  
Chris MaGee, Supervisor of Licensee Events, Ticketing Services and Operations  
Bramwell Pemberton, Associate Manager, Ticketing Services and Operations  
Michelle Petrie, Facility Rentals Coordinator  
Heather Richards, Head Electrician  
Raúl Rodríguez, Assistant Audio  
Max Rubino, Programming Manager and 21C Music Festival Producer  
Alice Sellwood, Manager, Concerts & Special Projects  
Kevin Shea, Front of House Manager  
Alexandra Wylie, Assistant Manager, Front of House  
Annie Yao, Assistant Manager, Concessions & Beverage  
Paul Zivontsis, Production Manager 
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